John Ford, 1894-1973 
John Wayne; Monument Valley; poetry in mise-en-scène; patriotism; Irish; sentimental.
‘My Darling Clementine’ 1947 – classical western
Henry Fonda as Wyatt Earp; Tim Holt as a brother; Ward Bond as other brother; Victor Mature as Doc Holliday; Walter Brennan as head of the Clanton gang.
The unshaven Wyatt.
Civilizing the West – shave and a haircut; schoolmarm and wife? 
The dance with church half-finished and the American flag flying

Leisurely mise-en-scene of the walk down the street.
Spectacular scenery – the mesas and the big sky; the gunfight is fair; glimmer of Sophocles’ ‘Oedipus’; 
Ride into the sunset?  Return, marriage?
‘The Searchers’ 1956 –classical-revisionist borderline
John Wayne (Ethan); Ward Bond (Preacher); Jeffrey Hunter (Martin); Natalie Wood (Debbie); Henry Brandon (Scar)
Monument Valley is epic in blazing color and widescreen.

Rescue (or revenge?) drama about Ethan’s compulsive search for Debbie.  Genre admires his persistence, dedication.
Classical or Revisionist?  On the cusp?
Ethan’s character – he is an anti-Indian racist.  Is Ford being critical?
Treatment of Indians (Comanches) – entering Scar’s tent; understanding his suffering.
Poetry – mise-en-scène; Wayne’s character – “broad shoulders”, charismatic weight of his presence (star quality); lonely individual but dedicated; racism and hatred, but forgiveness; framing of the film; tribute to Harry Carey

(Admittedly much [omitted] cornball humor)

John Wayne as one of the icons of the 1950s (postwar America)

Jean-Luc Godard’s comment about Ethan’s behavior – he wept when he saw the film, later adding, "How can I hate John Wayne … and yet love him tenderly … in the last reel of The Searchers?"
